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Panoramic Paint System for

“Renga” Collaboration

Toshihiro Anzai”,

The Wall

Rieko Nakamura”

“media artist

“The Wall” is a virtual canvas system on the network, which allows multiple people to paint
simultaneously. Each painter can protect his/her working area while drawing and the canvas keeps

track of all the strokes. In a collaborative work, “The Wall”

offers a solution to the two

contradicting desires, amalgamation of different expressions and distinction of individual

identities.
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